
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




"SANCTUARY": COMMEMORATIVE BIRD BATH— ANNETTA JOHNSON SAINT-GAUDENS, SCULPTOR 



A STORY^TELLING BIRD BATH 



By LiDA Rose McCabe 



A NNETTA Johnson Saint-Gaudens, sculptor, is 
'^ adding to the gaiety of bird life, and incidental- 
ly to its conservation, by the successful reproduction 
of her "Sanctuary** commemorative bird bath in 
varied colored terra cotta. Happily, the feat will 
bring this unique story telling garden creation v^ith- 
in the "middle class purse" to the enhancement of 
many a tov^n and country home. 

The historic event the bird bath commemorates 
in its bas relief frieze — the original production of 
the Pe.cy IvIacKaye "Bird Masque" at Cornish, 
N. H. in honor of President and the first Mrs. Wil- 
son — is scarcely less interesting than the story of 
the birth of the bath, or the trials and tribulations 
the sculptor met in bringing it to terra cotta 
fruition. 

A Mexican water jar, three feet high, is the basis 
of the bath. It was originally designed for a garden 
vase, and it was Mrs. Saint-Gaudens* intent to 
decorate it with a has relief procession of classical 
figures, utilizing as model for the central motif sl 
society woman skilled in the classic dance. Mean- 
while, the model, in keeping with the artistic folk 
that make up the summer colony of Meriden and 
Cornish, where the sculptor has her studio-home, 
became absorbed in training children — dressed as 
birds — in song and dance for the dedication of the 
"Sanctuary." 

This Sanctuary was for long an abandoned farm 
covering thirty-two acres of woodland in the village 
of Meriden, N. H. Through the generosity of 
Helen Woodruff Smith of Stamford, Conn., Harold 
Baynes, Father of American bird conservation, was 



able to purchase this site and convert it into a 
model bird conserve, which continues to invite 
imitation. 

Mr. Percy MacKaye was asked by Mrs. Baynes, 
the naturalist's enthusiastic ally, to write a dedica- 
tion poem for "The Sanctuary's** opening. The re- 
sult was the "Bird Masque,** which in turn evoked 
original music from a colonist, Frederick S. Con- 
verse of Yale University, and special dances from 
Juliet Barret Rublee, while Kenyon Cox preparatory 
to assuming garb of a crow in the pageant, designed 
the program. 

Participating in the Bird Masque as a Love Bird, 
Annetta Johnson Saint-Gaudens lost sight of the 
Greek frieze she had dreamed for her garden vase. 

"I was so impressed with the beautiful, classic 
grace of Miss Eleanor Wilson as Ornis in the 
bird chorus**: she said to me recounting the bath*s 
story, "Percy MacKaye in his Chaucer robes. Smith 
as Faun, Herbert Adams, cardinal and Witter Byner, 
plum hunter — the ease with which all the charac- 
ters lent themselves to sculpture, that I asked them 
to pose for me. To my studio they came and I 
modeled them into the frieze, preserving plumage 
and in some instances the portraiture. 

With the frieze modeled, the sculptor at the sug- 
gestion of the poet and naturalist — MacKaye and 
Baynes — topped off the vase with the removable 
bowl-like receptacle the illustration reveals. 

This bowl fits down on the vase snugly as lid to an 
alabaster jar, and filled with water gives the birds 
a fine plunge. 

Inscribed on the jar beneath the frieze are the 
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names of the celebrities identified with the "Bird 
Masque" and the Epilogue: 

"A compact, then, that when we go 

Forth from these gracious trees 

Into the world, we go as witnesses 

Before the men who make our country's laws, 

And by our witness show 

In burning word 

The meaning of these sylvan mysteries: 

Freedom and Sanctuary for the birds." 

The original bird bath cast in bronze graces today 
the "Sanctuary" — the gift of Mrs. Helen Foster 
Barnett to bird conservation. 

The bath's translation into terra cotta is another 
story, with secret places open only to craftsmen 
in touch with the thorny road that leads — some- 
times — to dreams come true! 

"I had a potter's wheel," said Annetta Johnson 
Saint-Gaudens, who embodies in her own winsome 
personality not a little of the birdlike; "my studio 
assistant had worked in the Rookwood pottery while 
studying sculpture. From my design and under my 
constant supervision he "threw" the bird bath. 
Those were happy days! Then the summer colony 
scattered, and with it went much of the life and 
color that had made studio work joyous. My assis- 
tant had warned me that he would soon be off. The 
Hampshire Pottery which had finally consented to 
develop the bird bath dare not hazard the use of 
the amateurish molds I had made. Often I was too 
ill to work, I knew if freezing weather came early 
the whole would go. The assistant consented to stay 



and make the molds. In the process the pedestal 
was cracked, the lettering done badly and mistakes 
were a plenty. To add to this the assistant was 
obliged to depart. 

"I was left alone in a lonely house far up in lonely 
hills, with a mother cat trying to rear an ungrateful 
family! 

"All day long and far into the night I worked 
making 'presses' in the mold and converting the 
rounding sections into a flat frieze. 

"Previously, I had taken the original mold and 
fragments of the original pedestal to the Hampshire 
Pottery. The chemist and designer made a press 
which I refinished and we straightened the crooked 
pedestal. He modeled another mold, corrected and 
finished the inscription. 

"We made several experiments with clay bodies 
but before they could be brought to successful issue, 
the chemist died." 

Before her marriage to the late Louis Saint- 
Gaudens, Annetta Johnson was a pupil of Augustus 
Saint-Gaudens and later his studio assistant. Much 
of her skill and labor are embodied in his master- 
pieces, notably the Grant equestrian monument in 
Jackson Park, Chicago. 

"While working on Louis's statue of Tainting,' " 
said the sculptor, putting the finishing touch to a 
thrush in a bird bath frieze in the Perth Amboy 
atelier where I found her, "I was subconsciously 
terra cotting — if I may coin a word — ^the bird bath ! 
The birds may sense it and glorify it in their matin 
or vesper song. Who knows?" 



ECONOMIC VALUE OF THE MUCH^ABUSED OWL 

By T. Gilbert Pearson 



T^HERE is a widespread misconception as to the 
* economic value of Owls. Most people regard 
these silent flyers of the night as being extremely 
destructive to game-birds and poultry. 

There are in North America forty-six species 
and sub-species of the Owl family; probably not 
more than half a dozen of which ever capture game- 



owls are of great value as destroyers of rats, mice, 
grasshoppers, beetles, and other pests of the fruit- 
trees and growing crops. 

Here are shown the portraits of six representa- 
tives of this much-abused family of birds, ranging 
from the little Elf Owl, five and one-half inches 
long, to the Great Horned Owl, which has an ex- 



birds or visit the poultry yard. On the other hand pause of wings measuring five feet from tip to tip. 



Screech Owls are com- 
mon throughout the 
United States, nesting 
in holes in trees and old 
Woodpecker holes. 




They destroy many 
grasshoppers, field-mice, 
beetles, and occasionally 
a small bird. When tak- 
en young they make 
interesting pets. 



